o 8 J}of 3

LEE JUNG-HEE KAYAGUM RECITAL

7]-{—:(-3172;" Kajunhoesang 73:27

u
oft
=
ot
o

Y ongsanhoesang

Sangryongsan 16:00
Chungryongsan 13:05

¥ e

=

2k Seryongsan 04:18

o] Karakdolli 02:55

F& 5= 2] Sanghyon'dodiii  04:11
=@ Toditi 06:54

27 Joljang 01:54

BV =T 2] Hany on'dodili 03:16
QBT 8] Yombuldodili 0416
10, B} 1aryong 03:15

11, <9} Kun'ak 04:08

L 2 ofioX
10 o, off, ot

o

% SO s s =
5

&

m A ERkA| Chlonyonmanse
12. A7 == 2] Kyemyon'karak'dodili 03:23
15, FA == 2] vangchong dodili 02:30
14, $-Z7V =S 8] Wujo'karak'dodili 03:14

ET /B R/ YRS/ ol A B0l £

CIZRFA [ SHE Sgmd@P /BRO): Yang Jeong-hwan (Director)
- 52 /20001024, S2i=etRl SHEt A5 =2
- HECIRRR! /247|204

- A= /2000.11.JGU



A gk oA

S7hee el ol delgel RACEATL A

71wg AT Fi= Adoltt, At ATR A Ak FEEtHs ol Aok
S 2 o] 5 Ade] Ael] A5 e,

el 126(8) 8] FALE HEEE BERg 2ol old Aldel A4
2ol shrlo] g @ 2ol e Ko 1 sto] ol H 13 vhE
BOID A% ek e 2 K6 (AAD S mekne velo] 232 Aue
300 vishel o2l e gyl st

% roi'

LF EFAEe #ehuRr ] U4gokE dojglony %(—E)@%QJ =l BEHE 23
EHgEet J-71 B G fok AP BE FE(-F)0] Ag 253 1258 A
AR5 o] EHECHAS B 3t sFe g ey 1 gehs EE_ B2 TelHA o] &9
olepd® "B A, B AEC]ER, HelE st F (TS At et &

71Z-0] gl olol A EgE (e 9 %‘ii(i«l = A sk

3 AT P 455 19W ) “BERMZ AW ARE WL RERE BERELREA A
slo} sl Z 3 -1 FAlS Gy Dolal shel o] et AEHEAR) e QB
Al gt

=l TtEay

< FHstEA A FAEaete Bl | a)e] FaAel A
=k Ao, 2l I F
&

i (2
Aot AR oD 71—“44 HaHg st Al

X R @IS AR S olulol 9 sle 9 ARk WEA Aol thAl &
3 o e Eorg loksla et

DEANT AUNA FHANA b3 o= HI%—%L B odrE ohE

22 HA &Y “%4 Bhghel] I o] 93/ R BE EMERRENADA I B(EIEE-Z o1F It A
St /Bete QA A2 BB AEGHASE Role. S aeluE AUHA DslFolw el Ed2"

3



o148l AgL Ut 714 oA AREe shtole

o] Aol wetari s o] dg ) Wbt o] WA 300d g slobelAl HUT, Hael 25
AARY AJE-o] kst HIECEG R miatell B ()L wske A7 2 HE©F
D ELRG)e] EA7E =AA AR, Fdo] HolHE vS 2 FEE Hsirba 9
£3] 12 & @&l T(@)E B @)y dolE T e 2 AR ded
T3t A Ags (1A o] EHolE QBT Qdrk gk

017&;1 AQL 1 ANekE 51684 Tleld 7 % & (572 24 o1F 304d3]
|

QN2 AT 90 AFARE BIe) R (RIEE Tsol ATk TAwdel @
4 2o} sl el 4315l 718 & el BACHE e el Lx ojelg dzeo

74 e 49, B 9o

dis Eg e e e dFee 3 St Ui dusty A e
E1r o] AAe] o tiEtellM FEEL tEAEA A FRE AL A g
HEm) e EPe=dLS mEHE e oA mdele) oA

l

o]

£

=3

=K

£
p=

L fol
H&%

'y



7hE Y

Jasigel Ao Ao s ERA o 7AE T Ave] § 24 Qo) 2
2 BRECITE0I otk BRALCIG =) Ee) AsleioZel 3oz o]RolzT

dFAlZbe] 7] mE ol GFAtel AFol BF Psolstar At dekdl 3] 8
= Q] Q

AFHEA FANS JAE Aol FE M M- ARH, o} F whe HEe)
M.M-180714) 18)7] Bt

PFEF L A7 o v} kel 29 149 fe @) Aol &

Ae 28] Wrlolain ol 214e) wal] the Sl wlate] whe Alsll.
=774 157 Al e SolA AVEE iE B4 o] 148 WeE F1
A Al g ool ek AHRH ZEF Fold

Zvobd, AR, di=, o, A, A, d, 94 S Aldages dFshkes B
¢l v, ol AFolli= Frokast s, A, &



‘-8/] Lee Jung-Hee

CEYRY TN 29

» gtk gt o)) Feta), HulEtel &

- 5. 1691 S B 0 A EHd

Fektet e eottst e A~ERS E4 63)

s myaEkety g o (F/A1R 2 )

AlETddd gy dadEEstsd 42733)

s Al FAH wakelda) J A ARl s 3

YRR A2 EF (A TEH Ea

s my It 2l gt & =z F(FHFH 257D

greko) st A ws0Fd 7S 0@1 ==

cAl1s] B8 (FHETE 2T

A23] =7 3)(AFd=3H)

. ;q]g;;] == g](aﬂ\)ro o]—,\,].)

;<ﬂ4;¢;] == g](ulh)ro 01—.\4-)

cAlss] B8 (TP ety i)

FreFTeAl, 323 47 A3 =59 ok

-:-?%30125%1 WAL Gl (1977~1980)
e detis} gha-2et A < (1984~2000)

grekai st 2ot e} wob3 &7 (1980~ )

A geledigia = oky) 27 (1981~ )

A gt 2ok £ 7P(1986 )

» Fhefdlste 2 WH?’E} et} B

AP g - F EEuRES] o4t

. °4°L7P°F*¥Z &17&4?3 =314 °J

G Y

QD - 198 H55, o1T 1%71, 247 A4
olRl%, 78, A 9%, PakE, 7eA, $71 A8
FBERY AR A

6



F b

~

s /2 of 1
- =gt 4



Kajiinhoesang (7}23]4)

The onginal piece of Yongsanhoei1s Sangongscand it was used to be a
vocal music whose seven characters, " yong-san-fioe-sang-bul-bo-sal ( -1 -2 &-48-
B -3 2 )", was sung with each character attached to two  changdan (%3¢, lit. "long
and short", rthythmic cycle). This vocal music became a well-known instrumental piece and
transmitted in addition to other nine musical pieces as a suite. Kajlinhoesang 18 pertormed
by the way that after playing Zodiifi (or Songguydjigok %7-14]%) in the middle of section
of Yonngsanho«folja(Hoeja) and Kun' and then C hon onm a n 1s played.
The torm of #yd{go has generally tour types and the performance duration of
Karnhoesa takes about seventy minutes. Because of the long duration of the
performance this repertory requires that both the players and the audience need their
endeavour and tolerance respectively. This piece proceeds with extreme tempi ranging from
the slowest tempo (M.M.= approx. 30), as its subtle tempo can hardly be perceptive, to the
fastest one (M.M.= approx. 180). The kayagum (12 string plucked zither) player needs to
modity pitches by adjusting the a nj ¢« (movable bndges) 14 times, as 1ts piece changes
modes five times while in performance. 1 his music is built with the alternative of relaxation
and tension 1n extreme. f'oljang part 1s changed to Kyermyonjo (minor mode) by enlarging
1ts fom at the 4th beat of 7 otfif 7 cha %, section) 15 kag . piece), and this 1s a
typica fom of Chuip'un (35, amusica genre consisting ot a stnng and wind
instrument, but centred mainly on the komu n '), This modification evokes a mystified
mood providing new change. Kaginhoesan consists of Seak-p'yonsong (instrumentation tor
a small group of ensemble), thatis a kayagiim, komun'go (6 string plucked zither), iaegiim
(large transverse bamboo flute) & a etim (2 stung spike tiddle) sep'iri (slender bamboo
oboe), changgu (hourglass drum). vy angim (dulamer), 7an s (small notched bam boo
vertical tlute), and so on. But this CD is produced by the much smaller ensemble consisting
of kayaguim, haegim, sep'iri, lanso and changgu.
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Biography of Yi Chong-hee, kayagiim player

Bornin Seoul, Y1 Chong-hee studied at Kunglip Kugak Semor School. She
received a BM and MA specialising on the kayagu™m at Hanyang University.

After awarding the special prize (President Award) tor her kayagiim pertormance
for 5.16 National Award, she started her professional career, giving a number of  kayagiim
solo performances including Debut Recitals sponsored by both Chosdn'ilbo at Small Hall of
Citizen Hall and Kunglipkugakwon at Small Hall of Kunglip 1 heatre; Recital tor Fittieth
Anniversary of Hanyang University at Concert Hall of the Arts Complex; solo recitals tour
times at Small T heatre of National Theatre, Ch onju Arts Hall, Paeiknam Music Hall. She
also participated in many concerts as a solist such orchestras as Hanyang University for 6
times, Kunglip Orchestra, Tacgu Civil Orchestra as well as joimng the Hanyang Kugak
Festival, Hanismhoe, and so torth.

She was also a teacher at Kunglip Kugak Senior School (1977-1980). In parallel to
her trequent performing activities she has dso taught the £ay aitm at some coll eges
including Chung'ang Umvesity Arts College (1984-2000) and others. She has currently
teaching traditional music and the ka y aim at numerous colleges including Hany ang
University since 1980 Seoul Yesul Umverity since 1981 Sangmyong Umvemsity since
1986. She plays a role as an organiser at some constitutions including a president of the
Umon tor Hanyang University Graduate Committee of Korea and China Cultural
Exchange Programme; a member of Y ong'am Kayaguim Sanjo Festival; Representative of
Kayagiim pertormance Company for Hanyang University Graduate Group.

She studied music with many £ ay dim masters including Kim Y 6ng-yun, Ch'or
Ch'ung-ung, Y1 Ch'ang-gyu, Hong W on-gi, Cho Ch'6ng-ja, Y1 Chae-suk, Kim Chong-ja, S0
Won-suk, Kim Sam-t'ae, Kim Ch'un-ji and Whang Byoéng-gi.
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Biodata of the accompanists
Changgu: Park Chong-sol

Member ot Chong'ak ( Ao}, Korean Classical music) Performance ot Kunglipkugakwon

P'in: Kwak T'ae-gyu

Leader of Chong'ak Performance of Kunglipkugakwon
Haegim: Hwang Ae-ja

Second leader of Chdng'ak Performance ot Kunglipkugakwon
Tanso: Yi Tu-wo™n

Protessor ot Pusan Education College
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