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Kang T"ae-Hong Kayagum Sanjo

1. The life of Kang T°ae-Hong

Kang T’ae-Hong was born in 1893 in Muan, Southern Ch dlla province into a family of
se#p m shamans Coming from a family of noted p "ansand san jatiss there were
many in his household who enjoyed music, and he naturally grew up in the middle of such
a musical background. He left his hometown at the age of 19, but since he was not one
be active in performances, documents referring to him are very few in number. In 1932 he
participated as a member of the C 4 odo 2 kAssociation, in 1933 performed as an
‘accomplished singer” for the C/ divz Umyil | Association, in 1934 participated as a
founding member of the Chosun Sin ga Research Group, in June of the same year
performed as “Chung Han-Dam” in Yuch'ungrydljon, and in 1939 performed at Lee Dong-
Baek’s farewell concert. That performance and a few SP phonograph recordings that were
made make up his entire public career. The majority of activities that occupied his time
consisted mostly of developing his own apprentices and composing new music.

Kang T’ae-Hong was not only an excelled performer of the kazyagum, but was also an able
player of the baegum, piri, yanggum, and ¢ b a n ggecompanyment. His noted ability in
perfoming p yn gch a@@mulianeous playing of the %24y a g mvhile snging) waseven
known during his lifetime. He even was a good enough dancer to have been active in the
“Korean Music Dance Research Center” in Pusan. However, the majority of his lifetime
accomplishments were never known at the time. On one hand, there was a part of his life
that could never be separated from his muscal career: His involvement in Buddhig
tradition. He often visited the temples of his resident cities, including ~ Tongwha temple of
Taegu, Pulguksa of Kyongjn, Pongiwon temple of Seoul, and Bémdsa of Pusan. He had much
contact with monks and would spend 3 years in a temple upon entering. The result was a
great deal of Buddhist influence on his music style, resultingina samjo that is delicate and

simple, semmingto give an air of mystery. When he passed away in 1957 in his Pusan



residence, he left behind his disciples W 8n Ok-Hwa, Kang Nam-W & n, Pak Ch’a-Ky dng,
Ku Yén-u, and Shin Mydng-Suk.

2. The Beauty of T’ae-Hong Kang’s Kayagum Sanjo

Kang T’ae-Hongs ka ya ¢ wsmjo is generlly known for being for being mysterious,
meticulous, masculine, and simple at the same time, which are evident in an examination of
various musical elements: “& u t¢ b i skhythmic expresson), “sikimidembellish
notes, accents, etc.), playing method, and melody. Such elements make his not only  sanjo
well differentiated from other kayagum sanjos, but establish it as being especially peculiar.

First of all the “ butchimsaé he employs is rather exacting, utilizing rhythms that fall on
the offbeat, with rhythms in 2-small beat and 3-small beats forms to effectively avoid the
empty spaces and be especially fitting. This and other items present in his sa#jo require the
performer to have excellent rhythmic sense, and if the accompanyist is unable to sufficiently
read the melodic line, it is easy to miss a beat. In essence, such drastic changes in rhythmic
expression result in a composition that sounds exceedingly modern, and utterly fascinating.

In terms of “sikimsae”, the differences found in Kang Tae-Hong’s sanjo in com parison to
other sanjasalo noteworthy. The usual quick glisando normally associated with the
seventh string (as typified in the yukchabaegi mode) is instead slowly released. The use of
vibrato isfound less in his sanjo, and upon invesigation reveals that this intentional
reduction is done in relation to melodic phrasing and fingering. Another noteworthy point
is the use of microtonal shading from the covered staccato playing of an open string, which
is overall in kyemydn mode, but gives a light, refreshing feeling to the piece.  Chonsong (a
quick depressing and releasing of a plucked string) is found in the sz#njo as in any, but the
difference is that the lower note of a perfect fourth interal is depressed, resultingin an
embellished note. Because the accent is strong, the feeling is anything but soft. Just as in
Pungryy the use of string pushing and slight covering of played strings is much em ployed
in Kang Tae-Hong's kayagum sanja
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