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KIM CHOL-JIN KAYAGUM RECITAL -Live-
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A brief note of the programme

A kayaim (7YoF=, %) 1s one of the representative Korean native stringed
instruments with komun’go (7331, 6 stringed plucking zither with a stick). Its origin
goes back to B.C. 6th century of the ancient kingdom, Kaya. It has twelve strings made
of twisted cotten threads and these strings are suppoited by a nj ¢ [movable bndges|
whi ch are placed on thebody. Its playing technique 18 di verse theleft-hand 1s used by



pressing the strings and its finger movement can be made various types such as shaking,
bending. vibrating the strings, and so on. T he nght-hand 1s used in plucking or
strumming across the strings. In this CD the third repertory includes the 18 stringed
kayagiim, aso-called “Kaeyrang akgi (7% 2}7]. an ‘improved instrument’ ) which is
added six strings to the original one.

1. Kang T'ae-hong ryu Kayagitm Sanjo (7 ¥l &5 7Foka 2Fx)

The term Sa nj (A2, A literally scattered melodies) refers to a solo
instrumental music which derived trom melodies of Si nawi (A1}, shaman music or a
melody of F’ansori (F4~2], an epic song pertormed by one singer accompanied by a
drum player). It is pertormed by setting a regular rhythmic tramework of changdan (%
o, 4. literally “long and short” and reters to rhythmic cycle) which is tormed several
ditterent movements like “suite” of Western classical music. Each movement constantly
develops 1n terms of thythm, tempo and omamentation based on a given mdody. Its
pertormance depends on a players skill and mood 1n the way ot improvising and
varying the existent melody. When a master player completes to playing Sanjo on
hisiher own style, 1t 1s called listher ry (5. i) whose term can be interpreted as
“style” or “version”. This genre of Sanjo is tairly recent musical development compared
with other genres ot Korean music. It 1s said to be originated and established by the
master of the ka y aim, Kim chang4o (1865-1920) in the late mneteenth century,
although there 1s doubt whether or not Kim had fi nally completed his version ot Sanjo.
after that the style of’ Sanjo was dispersed by a number of ryupa (53} lit. an individual
version or refernng to collective tem of one particular musician/ teacher who passes
her/his style on to her/his pupils). It has been applied to the representative imstruments
such as komun'go, kayagiim, taegiim (U5, R%Z5 large transverse bamboo fl ute), piri
(1 8], bamboo oboe), ajae (o}, F %, string zither with a bow) and called as
komun'go Sanjo and so on, which became established independently.

Kang 1’ae-hong ryu Kayaiim Sanjhas several features 1n 1ts com position and



perfomance techmque (1) 1t contains many phrases which blocks the twed ve stnngs
with the fingers of the left hand 1n order to produce a particular sound effect while
playing; (i1) its changdan 18 less rigid relating to melodic shapes than other versions ot

the S an, (1) dibak (9 start ng weak beat/ off-beat) 1s frequently used (1v) 1ts
whole length consists of kydngjo (7#) and kyemyonjo (A" 2, minor mode) which are
centred on wuj (%, major mode). Though its mode 1s mainly consisted ot
kyem yonjo. 1t does not embody the charactenstic teaure of ‘a edlam (183, deep
sorrow/ longing tory .

3. “Yongsang (37}, screen)’ for 18 stringed kayagiim for duet
composed by Peik song-gi

This newly composed piece by Peik séng-g1 (in his 30s)1s premiered at recital of
Kim Chél-jin at Chénju Art Hall on 20th October 1998. This music constitutes a total of
s1x sections which each section 18 distinctively difterent 1n 1ts mood, so 1t suits to be
entitled as a world of “Yongsang” . I'he opening section is to express the endearance of a
new world of Yongsang as 11 1t explores a deep foggy atmosphere. The first section has a
melodic form ot conversaional style 1n relation to the thematic melody and 1ts
accompanied melodies . It 1s based on Western harmony and tone colour 1n 1ts
techni que. The second one consists of K u t6ri changdan (F+A2 A%, rhythm and
melody based on shaman rituals) the third C iajin tong (A7 €}7) the tourth
Semach’i ( A|7})); the fi fthis developed by such techniques as changes of dynamics
and rhythmic divisions which are concerned with the indi vidual chamacteristics of the
changdan based on oimori changdan. 1n this process, it 1s concerned with particularly
harmony and contrast ot sonority throughout balancing the tacilities of the registers ot
the 18 stringed kayagum. It can have a valuable feature that each section has 1ts own
independence which is embodied by the imaginative materials rather than its link to the
following sections.
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Profile of the performers
Kim Chol-jin (kayagiim)

He was born in Seoul, 1954. He learned the kayagiim at the age ot 14 and entered
Kunglip Kugak School in order to specialise Korean music and the instrument (1967-
1973). Then he studied the subject as a B.M. at Seoul National University (1973-1977).
During this time, he has widen his musical experiences 1n playing a variety of repertoire
with several ensembles/ orchestras such as Pusan City Kugak |Korean music | Orchestra,
CBnju City Symphony Orchestra, Seoul City Kugak Ensemble and KBS Ku g¢
Orchestra as a soloist. In order to study Korean music further he carried on his research
for a M.A. at Hanyang University. He then entered into his protessional career joining
Kunglip Kugakwon Cng’ak Yonjud (59 T A JF. Ensemble tor
Korean classical music of National Center for Korean 1raditional Performing Arts) as a
vice-leader tor the £ ay aim part. With this ensemble he has expernenced to perform
music in abroad such as North America, Japan, The USSR, China, and so forth. He also
had his solo concett on the kay aim mne iimes. He 1s teaclhing music at several
colleges such as Hanyang University, Chugye Arts College and Yong'in University. He
is currently a vice leader of Korean Music and head of Performing Arts Department at
Woosuk Umiversity. He was taught the ka y aim by several masters - Ch'or Ch'ung-
ung, Kwon Hyok-t"ae, Kim Ch 6 ng-ja, Kim Chuk-pa, Kim Ch'un-ji, Whang Py ong-gi
and Yang YOn-sop.
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Park Hee-jeon (kayagtim)

She studied Psychology at Chonbuk Umversity. But she wanted to develop her
kayaim playing and studied the £ ay dim and Korean music at Woosuk Umversity.
Atterward she continued to carry on the subject at Seoul National University. Currently
she 1s teaching Korean music at Woosuk University.

Cho Yong-an (chang’gu)

He specialised 1n the c Aang (Korean hourglass drum and an essential rhythmic
instrument) at Woosuk University. He won the President Prize at National Competition
for Korean drum players in 1995. Currently he is a leader of Korean Performing Arts in
Chollabukdorip [southern province].



