Biography of Ju Yéng-wi, haeguum player
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"T'he teatures of the haegiim lie in, a wide range of expressions, from sadness, sometimes humorous
and intinate but subtle e motions by pressing and releasing the two strings with various finger
movements. This piece of music is composed in  Mari Soritgol (v}] &%) n Hongeh' on on the
basis of the theme that figures out the meanings of the heaven which symbdises the wisdom and
spirituality (%) of the ancestors. It represents three sections as follows: (i) A slow  kuig ori with 4/4
time which expresses ‘muon mudap FAF-F EEEE, reticence, no response|” of Changsing 7
% totem pdes| fdlowed by the resdute introduction; (ii) A bit faster tempo () = ca. 60 MM)
embodies a mystiti cation of the beautiful nature of Hongch ’onin a lyrical way; (iii) 4/4 ( J= ca. 100
MM) expresses values of the ancestor’ s spirituality that we wish to be mature by their influences.

2. =5 Kugmul (lit. soup) [background music for a drama] (1:45)
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This music expresses a neat and pure taste like K om -f¢ #% , traditional soup mace of cow-tail
which is boiled on a slow fi re for very long time until white milky soup becomes] which is required
by great effort and patience in order to obtain the real MaKay o soup. This is analogous to a
mastership which is admired by people, and a master is in full of expectation and excitement of being

judged from people.



3. == 9 Son-nollim (lit. finger movements) (1:31)
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It is a sketch of the scenes of women’ s usual hectic day. It describes their rhythmic hand movements
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and anxious minds while preparing a traditional meal on an open fire, and so on.

4. 7-& Kuriim (the cloud) (1:35)
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The sky often chang s and there are various shapes of clouds on it. Such moving clouds see m to
represent our various states of mind. On a certain day clouds in a peaceful and warm day embrace our

emotions.

5. AREY Onmun-pungwd (citing the beauty of nature) (1:18)
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It expresses a beauty of nature against the whole country with humour such as widening mountainous
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veins, blue sky, movements of the birds, and so on.
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BE-2Z2 Pul-kkot-chum (dance of Pul flowers) [dance drama from River for life’ . from
live performance] (6:37,
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It represents of man’s wills and endeavours who tries to plant Pul i owers of life in order to recover
the polluted and dirty river.

7. %A 1 AR 7] Trang-gipgo Hedm-ch’ igi(games in water) (1:47)
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It depicts on the scenery of swimming and games by children.

8. A AIR7| Chige-ch'igi (woodcutter) [dance music from ‘Life of servants | (3:42)
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It depicts on a laid-back and composed state of mind of a woodcutter who believes his life with full

satistaction and happiness.

9. 7| % Kiwdn (good wishes) [recording for broadcasting] (2:36)
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What we wish is to build up piety and virtue in order to obtain benefit atter a sincere wishing to beat a

bad spirit for fortune and prosperity.

10. Eolg}, Eole} Torara-torara (merry-go-round) (2:18)
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It expresses the anxious mind of a craftsman who wishes for good results while running a spinning

wheel.



11. 44 9] 8F Sangeh oui-han (feeling of loss) (3:25)
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It depicts the feeling of sadness and loss by a homecoming husband after departing from his family

without any compromise: when he has returned to his home, he faces a dying wife.

12. FEFE Y3 =52 “Y” Epilogue: the Haegitn Concerto (IT) - [from live
performance] (17:52)
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This last piece is the elaboration of the very beginning orchestral work.
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Biography of Ju Yong-wi, haegiim player

‘I'he haegim playing of Ju Yong-wi is regarded as being unique not only in the professional musical
world of KBS Orchestra for Korean Traditional Music where he is principally based on but also in
various group playings where he also takes part in music-making actively. The way in which he plays
the haegitm is described as follows: his playing technique is so natural and fi owing that the resultant
sound is like the smooth way of disentangling silk threads; his melodic lines refl  ect on passion and
freshness of the youth; his affectionate tone and exuberant rhythm are familiar to ear, thus implying
the possible imaginative sounds which have brought echoes into the musical performing world.

Ju is one of some serious Aaegivn players who would never allow themselves to show off technical
displays to the public. Instead of such showmanship, he has chosen to deliver music in an intelligent
and controlled way. For this he has taken the hard courses of training as a musician, rather than a
simply 4 a eitm player, so that his playing is solid and mature. 1 his attitude has made him nuch
respectable and is marked by highly praised comments, though he is in early 40s.

He currently plays an active role not only in group playing called ‘Ouilim (2}¢) as a haegim
player, but also in the gathering for fiaegiim players called ‘/fiy onii nong (6] 2] %) asaleader. In
particular, he is deeply involved in playing experimental and newly composed works which are based
on traditional idioms, thus contributing to a wider range of listeners. In the course of devoting his
efforts to modernising traditi onal music, he released some records of a collection of new
compositions tor the saegim (3 volumes). Apart from his concerns with practical sides, he also takes
interest in theoretical sides, publishing some articles on the /aegitm and other instruments related to
their music. All these activities show his attempts to seck a new direction of interpreting Korean
music.

This CD highlights his commitments to playing a variety of genres and styles such as dance music,
background music for dranm, music for broadcasting, orchestrational music, and so on. This is
interesting because at the moment music becomes boundless with other arts, even among other genres

of musics, and an idea of putting one kind of music into another music which is called ~ ‘cross-over
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music is popular. In fact, there has been perceptions that musical compositions should be based on the
ordinary lives and social aspects of our own time. In this trend, this record will satisfy the audience’s
demands on listening to such common emotion which might be called ‘practical music’. With regard
to various expressions, the bowed instrument, aegzon 18 fitted 1n this desire in terms ot 1ts timbre and
technique . It is able to convey various musical ideas re gardless traditional and ¢ onte mporary
repertorre: the haenm produces a vanety of tones by various finger movements, ranging {rom
morots effect sounds in the market places to the experimental pop songs o Western culture .
However it is still required in facilitating its potential fully from further developments of its playing
technique. There are some identical families with the Korean Aaegi#n in other cultures: Chinese erfiu
(Z#A), Mongolian rmorin khuur (BIEZ-, spike fiddle with the decoration of a mare’ s head), the rabab
family in India, South Asian countries, the Middle East, and so on, as well as Western fi ~ ddles. Each
one has its umqueness, but Korean £ a e inm possesses a special quality of the strong c haracter in
expressing, | his uniqueness can be compare d with other cultural assets, for instance, as Korean
ginseng is recognised worldwidely, as the /aegiim possesses diverse features in its playing manner
and timbre through 1ts umque hand movements. Lhere 1s no doubt that JuY  (ng-w1 expresses these
teatures ot the raegrim with his fine sense and intelligence on this CD and listeners will recognise his
sensitivity and talent from his playing.



Biography of Yi Byung-wuk (o] ¥, Z%78) - composer and arranger
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Yi Byung-wuk has founded * (ilfimi which is an activity of group playing and has been playing for
ten years. He has also been composing contemporary musics which are based on Korean traditional
music and trying to make such repertories popular and modernising.

He has been released more than thirty records covering various genres of new compositions such as
Oullim . Saeroum (MZL newness) . music for meditation ( FAH-22}), music for dramas, dance
music, and so forth, These outcomes result from his e normous eftorts on the rediscovery of
‘Minchungui-sari (9152 4] music for the people)’ . He has also composed some eventual musics
commissioned by the government including for a ceremony of the River Han and delivery of torch for
the Seoul Olympic Ceremony in 1988. As a comsequence of his talent, he received several awards
such as Orchestral part for the 19th Seoul Music Festival, I he 9th Korean Composition Award

(1988), the 26th Peksang Art Grand Prix (1990), The 10th Korean Best Composition (1990), KBS
Korean Traditional Music Composition (1992) and Composition for Korean Brass Music (1994). He
is currently a professor of Art College in Sowon University, Ch' ongju and a leader of Oullim.
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8 Hducation: Graduated from K wnglip Kukak Senor School, Scoul Natonal Umversity (B M.) and Hanyang
University (M.A.)

® Career: Former member of Kunglip Kukakwd'n (I'he National Centre for Korean ‘Iraditional Performing Arts)
I'rained for the Important Intangible Culfjiral Asset No. 1
Former member of  Hankuk-Ch angjac-Umak-Y dnfmhoe - Research of new compositions based on
traditional 1diom]| 3
Currently a member ot group Rlagmg, ‘Oultim | A&2Y
A leader of ‘fhydnii-nong (3184 & Gathering for Agegumm players,

= Publications of theses and articles: A study of ‘Che (Z 3, modes) in the Haegiim Sanjo
A study of lett-hand techmque (hngering) in saegim pertormance
A study of the ajaeng seven stnn% zither with a bow| ) ) )
Studies of the a emand aja e Tocusm gonanalysis and general survey ol theirmusicd notations
A Collection of New Compositions for the Heagrim (vols. 1-3)
Musical Notation issued by hyd nii-nong'

= Papers tor Conterence: T'heme of the Reception of Korean Music (sponsored by Kunglip Kukakwin)
Interview with KBS, Introduction and description of the Zaegiimin the Programme of EBS

u Released Recordings: ‘Korean I'raditional Music for Mother and Children (vols. 1 &2) by Chdlim’

m Other perfcrmance actw ties: As a soloust, ensemble guest performer, broadcasting, recording pro ducer and
conductor, and so on



