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1 X 4 Chinyangjo . ......... 10:31
2_ %; = El Chungmori . ......... 4:55
3_ %gEEI Chungjungmori . ....... 4:27
4 RAPER| Chajinmori ... .... ... 3:58
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» FEAX|Z = yuchoshinjigok
5_ )C‘)l%ﬂ' Sangyongsan . ... ...... 12:43
u i,_‘“—,_:'l:'l_l‘k” Ch’0 nyonmanse
6. AH7IEE E2| Kyemyon Karak Todii . 3:49
7. UM EEP vangch'ong Todird . .. . . 2:26
8. X 7IEEE2| Ujo Karak Tod iri 3:24
TOTAL 46:18
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An Sbng-u’s Taegilim Sound of Devotion and Sincerity

To our ancesters who 1dentifi ed Ye(civility) with Ak(music), living a lite itselt was music and
art. They thought that dunng aman’s lifefime when a very important ceremony 1s held, the
music played dunng this ntual served the purpose both awakemng one to enli ghtenment and
instilling in one a teeling for nature. And so music played a vital role in ceremonies and in a
man’s litestyle as well.

The teatured pertomer today, An S6ng-u, 1s both a consummate and um que artist who has
inherited the tenacity and devotion to perfecting the musical scholarship and technique that was
practiced by scholars and artists of the past. Yet, despite his superb talent, his character 1s both
one of humility and gentility, a charactenistic that has blended together so give his taegim a
sound that is one ot sincerity and devotion, a sound that indeed brings both rites and music into

accord.

Through his long years ot study on the tacgim beginmng trom the time he entered the Nat'l
‘Traditional Music High School in 1977 through his study at the Dept. of 'I'radit. Music College
of Music, Seoul Nat’l Univ., and his subsequent apprenticeship at the National Center for Korean
Tradit. Performing Arts, which resulted in his winning the Grandprnze at the 2nd Nat'| Tradit,
Music Contest sponsered by the NCKTPA, in 1983, the 1st Donga Music Contest, and Concours
sponsed by the Korean Broadcasting System 1n 1985. He has sel tlessly devoted himselt to
pertecting the musical artistry ot the taeg Um in every way possible without any thought ot selt
satistaction, selt-praise, or selt-admiration, and has steadtastly exerted every ettort toward
turther selt-pertection. From an artist such as this who is never content with what he has so far
achieved but continues to practice arduously, we can only expect the very finest performance.

Prot. Y1 Sang-yong
Dept. of Koreanl'radit. Music, Danguk Univ.
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*Taegilim Sanjo: Sanjo is folk instrumental improvisational music that is highly expressive of a
wide variety of emotions. The Sanjo Taeg tim 18 about 2 intervals higher and is shorter in length
than the Taeg im which has been used to play court music since the Shilla period, known as the
Chong-ak Taegum. Park Jong-ki(1880~1947) fi rst played Shinawi, a type ot folk instrumental
improvisational music, in Taegum, from which later players such as Han Ju-hwan(1904-44) and
Han Fom-su developed and pertected the Taeg im Sanjo form. The Taegtim Sanjo usually begins
1n a slow movement called Chinyangjo(18/8) and proceeds to Chungmon(12/4),
Chungjungmori(12/8), and Chajinmon(6/8), gradually increasing in tempo. One can fed "the
wind of bamboo’ from the clear and intense timbre, and the smooth transition trom one tone to
another, a technique that is attained through the skilltul use ot embouchure, and the vibration of
a reed membrane that covers the second hole of the instrument. The music here is taken trom the
Won Jang-hyon's school which 1s charactensterized by the strong sound ot deep pathos and
emotion in the Kyemydn mode.

*Yuch’oshinjigok: Yuch’oshinjigok 1s another more popul ar or commonly-used name for
p’'yongjohé sang, a suite tor string and wind ensemble that was played at royal court banquets
and other similar occasions. P’y ongjoh 6sang is a variation of the suite entitled Y o6ngsanhosang
that is transposed a 4th tone lower in P’y 6ngjo Kyemydnjo in which the Kdmun’ go (6-stringed
zither) plays the central role. The mdody played by the ensem ble 18 not always a 4th lower,
however, because this presents a problem tfor some of the instruments in regard to musical range
and playing technique. And because this piece 1s played 1n such a low register, the 6th
movement, entitled Hahy 6n T'od tir1, which is normally included in the Y Jngsanhésang suite is
omitted here.

P’ 6ngjSsang 1s composed of 8 movements Sangyodngsan(@ sections), Chungyongsan
sections), Sery o ngsan(4sections), Karakd 611(3 sections), Samhy on Tod tiri(4 sections), Y ¢ mbul
T odin(4 sections), 1 aryong(4 sections). and Kunak(4 sections). In particular, the Ist
movement, Sangydéngsan 18 very often executed 1n a solo capacity by the Taegim or the
P iri(Bamboo oboe). Here, however, the Taegtim is joined by the Kayagum (12 string zither).

*Ch’ony 6nmanse: Composed of'3 movements, namely, Kyemy 6n Karak T'od tiri, Yangch’ dng
T o ur1 and Ujo Karak Todurl, this 18 alively work that contains very interesting melodic
materials. The first movement has a simple melody in 42 measures that is played in 12/8 meter,
the second has 7 sections set to a 4/4 meter, and the third returns to the 12/8 meter with 7
sedions. The ensemble consists of the Sep iri(slender bam boo oboe), Tacgium , Tanso(vert: cal
bamboo flute), Kayagtim, Kédmun’go, Haegim(2 stringed hddle), and Y angg im.



1980 Graduated from the Nat'l Traditional M wsic
High School

1984 Graduated from the Nat'l Traditional M wsic
Dept., College of Music, Seoul Nat’l Univ.

1992 Graduated from the Nat'l Traditional M wsic
Dept., Graduate School, Hanyang Univ.

1983 Won the Grand Prize at the 2nd Nat'l
Traditional Music Contest

1983 Performed at 15 American Colleges and
Uni versities as part of Celebrations of the
Centennial of Korean-American relations

1984-5 Member of the National Certer for Karean
Traditional Performing Arts

1985 Won the Grand Prize atthe Ist East Asian
Tradit. Music Concours sponsored by the Korcan
Broadcasting System(KBS;

1986 Performed at The Festival of Great Singers and Musicians

sponsored by the Dong-a [lbo newspaper

1988~89 Lectured at Yongnam Univ.

1992 Perfarmed with the KBS Tradit. Music Orch. at its 31st

regular performance

1994 Performed on KBS FM Radio on the “Stage of Great

Musicians”

1994 Won the Grand Prize at the 4th Seoul Tradit. Music Contest

1994 Performed in Mexico and Columbia

1995 Invited to perform at the 40th anniversary celebration of the

founding of the Nat 1 Tradit. Music High School

s Formerly Held swveral different positions with the KBS Tradit.
Music Orch.

* Presently holds the post of Music Dir. of the Ky onggi Prov.
Tradit. Music Orch. Full time Lecturer at the college of Arts,
Y ongnam Univ., and Part-time lecturer at Hanyang, Danguk
and Pusan Universities

s Studed Tacgum with Kim Sungjin, Yi Sang yong, Lee Sang-
kyu, Won Jang-hyun, Seo Yong-seok
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